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VE MOT SO VAN DPE
CUA NGHE THUAT CHEO

Lé Thi Hoai Phuong”

Tém tat: Trong bai viét nay, tac gid ban luén vé mét sé yéu tbé xoay quanh nghé thuat Chéo nhdm gép
phan lam séng té thém mét s6 véan dé ly ludn ciing nhuw thuc tién sén khdu Chéo hém nay. Truéc hét, tac
gid ban vé céc khai niém “truyén théng” va “hién dai” theo céch phén dinh trong nghé thuét san khéu Viét
Nam; Tac gia bai viét cling phén biét cac khai niém “Chéo hién dai” va “Cheo dé tai hién dai”, chi ra sw
khéc nhau cta hai khai niém nay; Tir ché khang dinh chirc ndng phan anh hién thuc cudc séng “duong
dai”, “dwong thoi” cuia nghé thuat san khdu Chéo, tac gid bai viét cho rdng, vén dé méu chét ma nhiing
nguoi lam Chéo vén thuong trirc quan tdm la: lam thé nao dé cé nhiing vé Chéo dé tai hién dai phu hop
v6i nhu cdu thdm my cta con nguwdi hém nay ma van gin gitv dwoc nhiing déc trung nghé thuét ctia nghé
thuat sén khéu Chéo truyén théng? Pé gidi quyét van dé nay, khéng thé bé qua hai déc trung co bén cla
nghé thuat Chéo truyén théng, dé la: Két cu tw suw triv tinh va phuong phép ta y. Pay la nhitng nguyén tac
nghé thuét co ban cua nghé thuét Chéo truyén thc"ing ma trong qué trinh sang tao mét tac phdm Chéo hién
dai, tir téc gid cho dén dao dién, dién vién, thiét ké my thuat sén khau va cac bé phén khéc nira can phai
ké thira va phéat huy.

Ttr khéa: Nghé thuat Chéo truyén théng, Chéo hién dai, Chéo dé tai hién dai, sén khéu truyén théng,
sén khau hién dai, phurong phép ta y, két céu tw s triv tinh.

Lé Thi Hoai Phwong: A Contribution on Study of Cheo Art

In the paper, the author discusses some elements of Cheo arts to clarify some theoretical and practical
issues of Cheo theatre today. Firstly, the author discusses the definition of tradition and modernity in the
classification in Vietnam’s theatre; She also clarifies the definition of ‘Modern Chéo’ and the definition of
‘Modern Theme Chéo’, and make clear of these two definition; Coming from the determination of the
function of contemporary and current reflection of Chéo theatre, the author argues that, the crucial point of
participants of Chéo is how to make modern theme Chéo to be suitable with artistic demands of
contemporary audiences but still keep artistic characteristics of traditional Chéo art? To deal with this
issue, it is unavoidable to see two basic characteristics of traditional Chéo art, those are: romantic story
telling structure and meaning performance method. They are basic art disciplines of traditional Cheo in
which play writers, directors, actors/actresses, theatre designers should inherit and promote.
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